FIRST AND THIRD POSITION

with Harmonies

PRIMERA Y TERCERA POSICION
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are praclisingy,

L.A.

Use intelligence while practising  just
as much us your finZers! Think while you

Use su inteéligencia mientras practique

igual que sus dedos! Prense mientras
practique.

LA

with the fingers. The reason o5 that

There 13 no purpose in praclising some
thing and learning it fncorrectly.
L.A,

One must understand why of ¢35 fust as
importanf to practice with vutelligence as
all
the various dsmporiant rules mus! be re -
membered and followed when practising

Uno debe comprender porgue es tan
importante practicar
al que con los dedos. La razom es
todus las reglas importantes deben de re-
eordarse y asegwirse cuando se practica. No
hay utilidad en estudiar algo y aprenderlo

incorrectamente .

que

L. 4.

con la inteligencia igu-
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ESTUDIO EN LA PRIMERA Y TERCERA POSICION

con armomicos

ETUDE IN THE FIRST AND THIRD POSITIONS
with Harmonies
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Pry strict attention in every case (o Lthe Ponga estricta atencion en el correclo arqued
correct (the indicaled) ., bowing, and see that amiento (como este indicado) y véase de que
you use it. If you neglect to do so you wall lo use, Si se descuida de fijarse en ello siem-
afways de in froubie. pre se verd en dificultad.
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THE SECOND POSITION

The Second Position is siluated on the fin-
gerboard midway between the First and the
Third Positions; and will now be easy for the
student to grasp, since he already controls both
the other positions.

In the Second Position the entire hand is
raised the interval of ome secomd above the
First Position. The position of the hand is
the same as for the First and Third Positions,
the thumb lies opposite the first finger, and
there should be the same hollow space be -
tween the thumb and the neck of the wiolin,
beneath the latter.

As in the Third Position,the first finger here
too, should as far as possible be allowed to
remain in position, in order to form an ar -

tificial nut to sopport the intonation.

SECOND POSITION
(Front View

)
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LA SEGUNDA POSICION

La sepunda Po::’#iﬂ'ﬂ ¢sfd situada en el
diapason entre la primera y tercea posiciom
¥ sera ahora mds facil para el estudiante
debido a gue ya dominma las otras dos posi -
ciones.

Fn la segunda pusicion la mano se sube
un intervalo de una segunda sobre la primera
posicion. La posicion de la mano ez la mis-
ma gue para la 12y 30 posieion el pulgar fren-
te al primer dedo y debe haber ol mivsmo hueco
enire el pulgar y el mango del.

Fiolin, debajo del mismo. Jgual gue en la
lercera posieion, el primer dedo, debe mantenerse
todo lo gue sea posible en posicion & fin de
Jormar uma nues artificial para asegurar la

qfinacion.

SECOND POSITION

(Rear View)
15} Finger B 21d Finger O
3™ Pinger D 4th Finger Eb
on G String
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THE SECOND POSITION

The first finger takes the place of the second
finger (First Position).

First Position Primera Posieion
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DIAGRAM

‘The steps on the four strings
in the Becond Position

(Pirat Position)

Primera Pogicidn)

{Becond Pogition)

LA SEGUNDA POSICION

Kl primer dedo foma la plaza del segundo
(primera posicion),

Seecond Position Segunda Posieion
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DIAGRAMA

Las paradas de los dedos en las cuatro cuerdas

en la Begunda Posiecion

fﬂlﬂﬂl FPosieion)

[}

-

$Eo-1 B

th -4 Xm

EXPLANATION of the
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fingering in the i i
Position: \ i E
EXPLANACION de los i
dedos en la 28 Posieidn: b2 =
E STRINO — OUARDA MI i- = =
™ uu.iu ) I.lm Finges) (4th finger)
sor{iedose nrggﬁ e dedos, Do (40 deds)
: : EEY OF B: MAJOR
-ﬂ- ¥
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Clist qjl mgerk Flath %rs
mr’fﬂ'm m-ﬂ!'-r ﬂﬁnj P (49 dado ) [
s ~ O R i__ *:H CEAFVE DE B/ MAYOR
) G(2nd finger) 3 Bbla i
;“I'gm Bol (20 dedo) L-Hﬂ' J Sik (40 d.
G BTRING . OUFREDd SOL ==
0 finger) Dizra ) Eban fing)
o {iat finges) DT Betetrdy ami(dod)
Note the half-stepsa: Notess los medios fomos:
E string: A- Bb = 2-8 fioger Ouerda Mi: La. Sib : 3-8 dedo
A string: D- Eb = 2-8 finger Ouerda Da: Re. Mib: 3-8 dedo
D string: A- Bb = 3-4 finger Cuerda Re: La-Sib : 3-4 dedo
G string: D- Eb = 8-4 finger Cuerda Sol: Re- Mib: 8-4 dedo
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Segunda posicion

EJERCICIOS EN LAS POSICIONES
CUERDA SOL

G STRING

EXERCISES IN THE POSITIONS
Heeond Position
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D STRING I CUERDA RE
Sepunda posdedd..

Second Position
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EXERCISES IN THE SECOND POSITION

EJERCICIOS EN LA SEGUNDA POSICION
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The fingers should be trained to fall firm.

Power musd come from
the fingers (of left Aand)
not from. the hand séself/

L. A,

Cornre e vtz

Los dedus daben disciplinarie a caer ao.
ly on the strings. bre {us cuerdas firmewmenfe.

Ea presion debe venir de
los dedos (de la mano izqui-
erda) y ne de la manol

L. A




SCALE AND BROKEN CHORD OF C MAJOR \ ESCALA Y ARPEGIO DE DO MAYOR
in the Second PPosition en la segunda posicion

1.] 2 in ooe bow = F &n wn arce

2.) 4 in ope bow — § #n um arco !f"-ih"'!
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Mantingase los dedos abaja
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ETUDE ESTUDIO
Second Position Segunda postcion

T _ﬂm—ﬁ‘
B . M. B

o, (AR

P1 :It + - - - — —— m

ipulo | . =+ = o <
236 mf : S

A n

Teacher = == = 7 e e ==
Maesiro 5 iL 3 = =£ = f"a:—‘l——"l—i_‘ _-# E:

i
K

i

e
{57/@; L%r %x LG

il
('

+ 3

45



ANNIE LAURIE
Segunda posicion

ANNIE LAURIE
Second Position

Arranged b}"‘ M. B
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In this connection study Professe; Auers “Finger
snd Rowing Exercises™, applying them to the Second
Position (p. 284)

Fn data conesidin estddiess los estudios de Ejercicios
rara dedos y arco dei prof. dugr apiicados en fa
segunda posiedon (p. 344d)
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THE CHANGE

from First to Second Fosition
using the same finger

Glide firmly with the finger, without raising it
from the string (See p. 188%)

EL CAMBIO
de la primera & la segunda posicion
usando el mismo dedo

Corrase firmemente ol dedo, sin levantario d
la cuerda (veass p. 193)

1. BEach note with separate bow — f. Cads nofe #n arco separado

2 Two noies in one bow -
a)

[ PO, W——

2, fox motag #n um arso

THE CHANGE
from First to SBecond Position
using different fingers

Glide firmly with the finger in question from
the First to the Second Position, and only place
the new finger when reaching the latter (See p. 193)

1. Bach note with separate bow

2. Two potes in one bow .
ist fingar to 2od Moger

EL CAMBIO
de la primera & la segunda posieion
usando "diferentes dedos

Corrase firmemente el dedo en accion de la
primera a la segunda posicidn, y solamente co-
loguese el nuevo dedo cuando se fhaya legado a
fa misma (vease p. 153)

1. Cada nols #n arco separads — 2. Dos nolak #n wn arco
=t finger to 8rd finger

{st finger to 4th finger

a) Ir T.'i‘ﬂ al 30 dude r dedo ab Jr dedo fr dedo al do dedo
i b — i 3 i | o
239%;“ Ve q
o) 2 u* * 73 < 7 < e TV ONLFE

2nd finger to 8rd finger
o d'l'i'n al &r dedo

2nd finger to 4th finger
dedo al #o dedo

frd finger to 4th finger
dr dedo al 4o dedo
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*) These small notes (guitling notes) must not be heard

Corwire v %Mf{
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SEQUENCES® MODULACION™
in the en la

First, Second and Third Positions Primera, Segunda y Tercera posicion

" d Posltion
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#) A sequense le any repetition, oftener than twice in w) Modulacion e ewalguier repeticion, de un motive o
suscession, of a melodle motive or figure. Sigura melodica,
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